Incarnations of fatal women, or femmes fatales, recur throughout the works of women writers in the Romantic period. Adriana Craciun demonstrates how portrayals of femmes fatales played an important role in the development of Romantic women's poetic identities and informed their exploration of issues surrounding the body, sexuality, and politics. Craciun covers a wide range of writers and genres from the s through the s. She discusses the work of well-known figures including Mary Wollstonecraft, as well as lesser-known writers such as Anne Bannerman. By examining women writers' fatal women in historical, political, and medical contexts, Craciun uncovers a far-ranging debate on sexual difference. She also engages with current research on the history of the body and sexuality, providing an important historical precedent for modern feminist theory's ongoing dilemma regarding the status of "woman" as a sex. This series aims to foster the best new work in one of the most challenging fields within English literary studies. From the early s to the early s a formidable array of talented men and women took to literary composition, not just in poetry, which some of them famously transformed, but in many modes of writing. The expansion of publishing created new opportunities for writers, and the political stakes of what they wrote were raised again by what Wordsworth called those 'great national events' that were 'almost daily taking place': the French Revolution, the Napoleonic and American wars, urbanisation, industrialisation, religious revival, an expanded empire abroad and the reform movement at home. This was an enormous ambition, even when it pretended otherwise. The relations between science, philosophy, religion and literature were reworked in texts such as Frankenstein and Biographia Literaria; gender relations in A Vindication of the Rights of Woman and Don Juan; journalism by Cobbett and Hazlitt; poetic form, content and style by the Lake School and the Cockney School. Outside Shakespeare studies, probably no body of writing has produced such a wealth of response or done so much to shape the responses of modern criticism. This indeed is the period that saw the emergence of those notions of 'literature' and of literary history, especially national literary history, on which modern scholarship in English has been founded.
This book is in copyright. Subject to statutory exception and to the provisions of relevant collective licensing agreements, no reproduction of any part may take place without the written permission of Cambridge University Press.
First published  Third printing 
Printed in the United Kingdom at the University Press, Cambridge
A catalogue record for this book is available from the British Library
Library of Congress Cataloguing in Publication data
Craciun, Adriana, -Fatal Women of Romanticism / Adriana Craciun. 
